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Vee Bserve in this figure how the , deher 

Va QO = erned b _ he said I. Ihave arranged the nine Muses & Apollo around | 
Ve arrangement 1s governed by rrot? Jike manner to arrange the seven Liberal Arts, not around Aiii 
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i N i ine, or by persistent well when wi - EHI 
A perpendicular line, or by persiste: as t men. The curved outline which you observe in the O, and the ea 
ahaa diligence & hard study, which ts sig- op 00d Tae: SE eh liberal Art | f 
E -which it is set in its square, signify that the seven liberal Arts, f 
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In this figure I have placed the nine Muses according to the order which J instruments adapted thereto. Our memory is always 
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i Martianus Capella3! gives, well aware that Fulgentius Placiades 31: of | x motion as the wheel of a mill or of a clock, and it must Wt 
Ra the thirteenth chapter of the first book of his Enarratio S as easily set 19 F : Pe GL 
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fA create ee a rene O SE Covert y as many methods for thos th tof our said memory which of its nature desires only toexer- aims: This word, usual- He i 
N pe who seek to acquire knowledge. As is most happily & clear] ; is the sea ) Iy written “Attrempance, ANI 
E eL y ALLY set down | -o itself in the seven Liberal Arts & other goodly matters; wherefore | T Hl 
teil : : h h f h b k II ao~ n cise Itse in thes 2 y ) means temperance, modera ti Í 
E E in the thirty-ninth chapter of the book ca ed The Game of Chess ; ee Eth hef e eoe i a 
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E A - f a kod K FESOTUTION: tO acquire square understood Dame Mvnpocuvn, Mnemosyne, which isas much as i , 
ei nowledge: secondly, one must take pleasure therein; thz Se ee | ACH E 
ELIE a = h pes em = one must to say in Latin, Memorta, & in French, Memoire. According to Hesiod aE ii 
E T erseyere constantly, without any great interval; fourt 5 paran | 
E E oo J» YS os = J, One must learn this lady is called the mother of the nine Muses; t that is to say, that + Theogony, 54. i at | 
| thorou the things whereon one’s mind is | IRENI | 
| L 8 f id; 8 te 4 aa fifthly, one mus they are nourished by Memory, as are also the seven Liberal Arts writ- ii if ial 3 | 
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any memory, as we learn every day by experience. And, on the other 
hand, a sober-minded & moderate man is ordinarily more memorative 
than another & of more acute understanding. For which reason, there- 
fore, the roundness & motion of the nine Muses and seven Liberal Arts 
consist in perfect memory, which is divinely represented in this draw- 
ing of the O, and in its square, heretofore drawn. 

Must not omit to tell here a fine riddle of Virgil’s, in his second Ee- 

logue, called ‘Alexis, to show that harmony finds its way into letters 
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